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PART [l (and its
members) on the
internet:

www.elopart2.demon.co.uk

www.philbates.demon.co.uk
www.louisclark.com
(Webmaster of all the
above: John Kilcline)

Also, Eric Troyer’s Web
Site (which hasn't been
updated for some time but
is worth a look anyway):
www._shae.demon.co.uk

EprroriAL

Hi everyone. Well, here we are at Issue 3. We hope you erjoy it.

This issue has actually been very slightly delayed from our original intended
publication date (but hopefully, very few of you noticed!). This was due to the
parallel port (which runs both the printer and the scanner) breaking onthe maga-
zine PC, which meant that no printing or scanning could be done for two weeks.
This delay turned into a blessing in disguise, as without it, we wouldn’t have been
able to publish the new Phil photos this issue, or the Parthenon Huxley Biogra-
hy, or the US gig reviews and the mini Kelly interview, as the magazine would
already have been at the priniers by the time we received them, originally. So
they would have ended up appearing in lssue 4, by then slightly out of datel

Events rather overtook us this issue. It was supposed to be the “Kelly” issue.
Well, as you can see, he made it onto the cover, and we also publish his answers
to the questions you sent him; but the arrival of new member Parthenon Huxley
(real name Rick Millerl) meant that some of the issue has been given over to
him. Not to mention the final couple of gigs featuring Phil that PTU could cover
(Phil's final gig with ELO PART Il was actually on 17 January in 5t Petersburg,
Russia, but sadly, we don’t have any Russian readersl). You will also notice Phil's
smart new short haircut. Could this be a part of his new beginning away from the
band, perhaps? What a difference from how he looked at Tamworth in November,
featured on Fage 12, and also the centre pages.

By the time you read this, readers on the Bulletin Scheme (see Fage 11 on how
to join this) should have notification of the UK Tour Dates for May. These have
been known to certain sources for a few weeks now, and a few dates have been

ublished in local papers, for which tickets went on sale. We have not been able to
publish the full list until it was officially released (at the request of the band’s
management), but some people have managed to get a provisional and uncon-
firmed list of dates from the promoters. Already one of these dates on this
provisional list has been pulled, and that was after tickets went on sale. Hence
the importance of waiting for the official list. I hope you understand our reasons
for doing this, From what we've heard, this tour should be well worth the wait, as
some of the dates are going to feature a full orchestral

You may remember that at the same time we asked for your questions for Kelly,
we also asked for your questions for Eric. Kelly's question and answer session
was a one-off special event. Eric answers questions on an ongoing basis on the
ELO FART Il Web Site. But he can take anything up to six months to get round to
doing this, when they get published in one great big bunch. As far as we know, his
broken laptop shouldn’t affect this, as he answers the questions at home. Its
just the diary that's been affected (boo-hool). You can still continue to send
your questions in, and we will pass them on. As soon as he gets round to an-
swering them, we will publish the results. So do not despair, we haven't forgotten
about them!

Finally, a few words about our new spoof newspaper feature, The Orchestra Ga-
zette. This is one of those things that started off life on the ELO Internet
Mailing List. The full Gazette on there covers all ELO-related aspects, but with
the permission of its editor, Robert Porter, we have extracted all the ELO PART
Il bits, with the notable exception of the Ginger Spice story, which was so ab-
surd, we felt we just had to use it, and it also gave us the excuse to include a
nice photo of the aforementioned Ginger, which hopefully will please the male
readers! If you want to contribute a spoof story (make it as totally daft as you
like and if you wish, you may follow up one of the already featured stories), then
send it to the Editorial Addresses. Not only will we publish it in the next issue,
but we will also pass it on to Robert, so that it can be published on the Internet
version too! Any relation to real persons in this feature is totally intentional! We
hope you enjoy this silly diversion. If there isn’t any real news around, then we can
just make it upl Just remember to keep to-our established rules about this: it
mustn’t be either sexual or libellous!

Well, that's our lot for now. Enjoy lssue 3. Deadline for contributions to lesue 4 is
Friday 5 March 1999. Featured member: Mik Kaminski

All the best

Serens & Ledey



Pry, Sneps His Bavp
¢...Avp His Locks!)

A new year, a new beginning,
and a new haircut... PART [I’s
Xmas and New Year US Tour
(and aimost Phil’s final gigs with
the band) revealed Phil’s new
‘shorn’ look.

Phil’'s new short hair had fans walk-
ing straight past him, unable to
recognise him (us here at PTU
think he now bears a striking re-
semblance to Will Riker from
S1ar Trek: THE NEXT GENERA-
TIONY).

Said fan Doug Evanitsky, “Phil’s
haircut reminded me of Jeff Lynne’s
hair around the time of BALANCE OF
Power.”

See for yourself from Susan
Murphy’s photo above (from
Frazer on 3 January).

Phil’s very last date with ELO PART
Il was in St Petersburg, Russia,
on 17 January 1999.

So farewell then, Phil. We wish you
all the very best in whatever you
do, and please... do keep us here
at PTU posted!

Reviews of Phil’s Acony & Ecstasy
CD, and also of his 22 November
Tamworth gig, can be found on
Pages i2 and [3.A compilation of
photos from that gig can be found
on the centre pages.

Mausicians often dream about joining a
favourite band. Early next year, one-time
local Parthenon Huxley will take that
dream the next step when he takes over
the guitarist’s spot in the veteran British
pop group Electric Light Orchestra Part
i

“ft took me 30 years, but this is as close as
Pm gonna get to being in the Beatles,” de-
clares Huxley (whose real name is Rick
Miller). “It’s simultaneously mind-bfowing
and logical — easy, because this is right up
my alley. This is absolutely my kinda music.”

Electric Light Orchestra first came together
in the early '70s and peaked with such
elaborately orchestrated hits as 1974’s
CanN't GeT It Out of My Heap and 1977's
TeLepHone Line. Though well past its crea-
tive and commercial prime in the United
States {(where ELO hasn't been on the sin-
gles charts since 1986), the group remains
a big attraction overseas.

Huxley's tenure with ELO PART [f will start
with dates in South America in late Feb-
ruary, followed by swings through Lithua-
nia, Scandinavia, England and Australia.
The group is also scheduled to record an
album in the spring, and dates for a 40-
show summer tour of the United States

are being negotiated.

News...VEws... VEWS...

Byr Byr Poir... HeLLo
PanraevoNn Huxiey!

Bulletin subscribers will already know about the appoini-
ment of American Partbenon Huxley (great name, bub!) as
Pbil's replacement. Parthbenon certainly comes from a very

different musical background to that of bis predecessor. It'll
be interesting to see bow be fits in. The following article is

taken from THE NEWS & OBSERVER, Raleigh, NC, USA, 18

December 1998. Read more about bim on Page 5.

This could finally be the big break for
Huxley, who went by the name Rick Rock
when he performed in The Triangle and
wrote music reviews for SPEcTAToR MAGA-
ziNE in the '80s, Since leaving Chapel Hill
in 1986, Huxley has released two albums,
including 1988’s Suniny NiigHTSs on Colum-
bia Records. He has also written songs for
Brother Cane, Sass Jordan and Mark “E”
Everett, and he even appeared in a scene
of the 1993 movie THE FLINTSTONES as bass-
ist in the BC-52’s.

Huxley was recommended to ELO PART
I after current guitarist Phil Bates gave
notice. Given how well Huxley's fondness
for lush pop meshes with ELO’s body of
work, the pairing makes perfect sense. The
next question will be whether any of
Huxley's songs will make the next ELO al-
bum.

“Pve got about 20 songs that are contending
for the new P. Hux album,” Huxley says.
“Some of those songs, it would take about a
two-degree shift to make them into ELO
songs. It will be so much fun to write for this
band, because it won’t be any different from
writing my own songs.”

by David Menconi

Reprinted by permission of The News &
Observer of Raleigh, North Carolina.
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Tar SiLry Pacr

Frovw Thar
Lams...

Here at the Labs, the end of the
yearis approaching, and guess
what? Holden McGroin, our
newest engineer, came across @
box full of unfulfilled 1998 ELO
concerns... Well, bere they are:

1. Since Eric opened the door for ELO
music on children’s shows (Shari
Lewis), our lads are scheduled to re-
place the Teletubbies in 1999. The
new show, ELOTubbies (pronounced
“Ghlotubies”™) will feature Mildd Minski,
Ericsy, BevBev, and Gro. When the
windmill kicks in, one of the
ELOTubbies’ bellies will light up with
a video clip from AccEss ALL AREAS.

2. With the addition of Parthenon
Huxley, Part 2 will have two Ameri-
can-bred musicians. What does this
mean? A new name change, of course!
Said Kelly, in an intesview with SPUN
magazine, “We were thinking about Pamn-
Atlantic Light Orcbestra, but Bey
pointed out that our new acronym would be
PLO, 5o we sorta dropped the idea. Bloody
helfilr”

3. At press time, this issue is to be de-
voted to Kelly, so we at the Labs
present: Lyric Errors For THE RicH
Anp Famous. Since Kelly likes to take
liberties with the lytics upon occasion,
we present two mistakes from one of
our closest pals (these have really oc-
curred):

) From SHOWDOWN, “...and its Raymond
all over the world, Raymond all over the world,
tonight...”

b) From SHINE A LitTLE LOVE, “You
shonld have kft on the light, and bt me see...”

4. Time for breakfast?t DON’T try a
wimpy breakfast like Snap, Crackle
and Pop... Go for the action packed
ELO breakfast of Strum, Pluck and
Boom! That’s right, just add milk to 2
bowlful of ELO Toasties, and our lads
will play their hearts out for you! (Just
one note: be sure to eat all of the Bev
flakes; if any are left to dry, he’ll thump
the side of your bowl until it cracks!

5. Harry Clippins, our R & D spe-
cialist, is sure that two of the five girls
on the OLE cover are men! (He doesn’t
say why, but he smiles wryly...)

6. Finally, ELO Part 2 has created 2
new venture called Apothecary Part 2.
Found in the back of every auditorium
the band plays, this booth features pre-
scription drugs with ELO themes:-

a) Two Viagra-type supplements called
TURN TO STONE 2nd DoN’t Bring ME
Down,

b) An extra-strength laxative called ON
THE RUN,

¢) A haemorrhoid preparation called
Fire oN High,

d) Can’t GET 1T OUT OF MY HEAD
for schizophrenics,

€) Here 1s THE MEws for mute fe-
lines, and finally,

f) An anti-diarrhoea pill, HoLD ON
TicHT.

That’s all for now. Our drawers are now
empty, so until next time we meet again
for the first time, take care friends!

Scott Mallon
“Time flies kike an arrow, but fruit flies

ke a banana...”

Rosemany’s FLAKY Brr

(This is what you get when the writ-
er’s fed up getting wet in the rain
and stays indoors)

One Night in the land of Oz there came
a Moment OfTruth, when by the Power
Of A Million Lights,a member of Part |l
looked up and saw a large beehive hang-
ing over the top of the stage.The queen
was out and about having a sneaky look-
see... (The Vixen). “Just don’t look, no
matter what , don’t let her get to you, just
move away”, is sung out, “but you'e only
human...” and the Blue Violin becomes
a bat as nervousness starts Breaking
DownTheWalls of resolve, and ‘splat!’...
she’s no longer a Livin’ Thing... there'll
not be Cne More Tomorrow for her.

The bees, sensing something’s up, start
buzzing around the stage. Seeing their
queen a gooey mess is like a Twist Of
The Knife.The music starts to become
erratic...Voices can be heard, “Is it Let
There Be Drums... Hall Of The Mountain
King?” Confusion brings laughter from
some, then a wag shouts out “It’s the
Flight Of The Bumble Bee!”, “Ain’t Neces-
sarily So,” said someone else.

A figure darts onto the stage, Baygon
spray at the ready... (The Fox), “Don’t
Wanna get stung, Do Ya?” comes the cry.
Bees start to fly all over the place...
“Don’t Bring Me Down...” they buzz...the
spray is like Standing In The Rain; some
fly out the window to Mr Blue Sky think-
ing what an Evil VWoman, but glad to be
away from the Showdown.The audience
left saying they Can’t Get It Out Of My
Head, going on the Telephone Line to a
Sweet Talking VYWoman to tell them about
the Strange Magic they had just seen.

The band members sigh with relief and

after The Leaving of the hall, take them-

selves off to the pub. So Glad To Say

go'odbye... give them all a Whiskey,
irls.

Rosemary C

Smry Prc Convenr!

They don’t come much sillier than
this! From after the September gig in
Atlantic City, USA.

Explains photographer Susan
Murphy: “Don’t ask! For some
reason he had a ‘blinking’ golf ball in
his pocket... that ended up in his
mouth!”

(We would like to point out that
“blinking” in this case means
blinking on and off (in red, appar-
ently!), and not as in the swear-
word!)



Parraevovy Huoxiey Iv
Grear Deprn

Parthenon is thrilled to be joining ELO Part
il on guitar and vocals. “The audition was a
bit nerve-racking up until we started into
the first song, Rockaria! After that it was in-
credibly fun. Had | ever pictured myself play-
ing Do Ya with Bev or singing Evi. Woman
with Kelly? Not in @ million years! Eric, Mik
and Lou were great, and I'm sure Eric’s happy
to have anather guy in the band who speaks
proper English?”

Parthenon was born Rick Miller on january
19th 1956, in Baton Rouge, Louisiana
(USA). Parth moved to New Jersey in 1960.
Listening to WINEW from nearby New York
City, he fellin love with the music of the British
Invasion. “When I first heard The Beatles | thought
it was God's Holy Army. My teenaged brother Tom
said, that's four guys and | didn’t believe him” The
Beatles appearance on Ed Sullivan sealed the
deal. “That was it for me, even if my seven-year-old
brain wasn’t sure what it was.”

It,of course, was an obsession with music.When
the family relocated to Greece in 1966, ten-year
old Parth began writing songs while aboard the
italian liner Christoforo Columbo. “limagined
the heartbreak lyrics, but the beat, melody and
chords... they were real. Something about sailing
across the ocean mustve got me going.”

Parth spent eight happy years in Greece. “My
mom bought us a real Fender guitar and amp, so we
always had music going on at the house. The expa-
triate community was very insular and we were two
years behind the States, culturally and musically, but
it worked to our advantage. The records we were
able to get our hands on were incredibly meaningful
to us. We were deep into Beatles, Bowie, Black
Sabbath, Who, Hendrix, Kinks, Stooges, Lou
Reed, Pink Floyd, MC5 and especially this weird
English band nobody knew about called The Move!”

In 1974, Parth moved to another tightknit com-
munity, Chapel Hill, North Carolina, home
of UNC. He graduated five years later with a
journalism degree, but quickly opted for a life
of rock and roll. “The music scene was great, and
it’s stfl great. Quirky was and is the town’s raison
d'étre. Ben Folds Five and Squirrel Nut Zip-
pers are perfect examples of Chapel Hill's continu-
ing eccentricity.”

Parth’s recording career began in Chapel Hill in
1979. “With my best friend (and high school
bandmate) fiom Greece, Mate Barrett. | recorded
in g freezing cold trailer out in the woods. We were
two young bucks making a first record, and it was
very exiting. | have to say, we had a pretty good
rhythm section.” Indeed: Don Dixon produced
and played bass and Mitch Easter played
drums. {The Dixon/Easter team later found a
bit of fame producing a group called R.E.M.).
The collaboration with Barrett resulted in a 4
song EP called THe Rusk. The tunes directly
reflected Parth’s and Matt’s influences, sound-
ing like a combination of Free, Who, Beatles
and Move.

A hardworking local bar band, The Blazers,
recruited Parth for his guitar and vocals. His
original songs led to an LP, also produced by
Dixon, called How To Rock. (note Parth’s
moustache in the cover shot!). How To Rock
contains some charming pop-rock and a dash
of rockabilly courtesy of Blazer founder and
frontman, Sherman Tate.

Parthenon made the move to producing his own
material under the moniker Rick Rock, a trio
he formed with bassist Andy Church and
drummer Chip Shelby (who later joined
Southern Culture OnThe Skids).Two songs

recorded for $400 at TGS Studios (the former
freezing trailer) became the single BupbHa,
BupbHa b/w Seutrak. The tunes appeared on
a compilation of North Carolina bands called
Monpo MonTage and Rolling Stone Maga-
zine noticed, exclaiming “You could land @ marlin
with these hooks!”

Years later, BuopHA,BupbHA was named one
of the Ten Best Records Ever Made in
North Carolina (behind James Brown’s Pa-
pa’s GoT A Brano New Bag)

Parth made 1986 a pivotal year. He left Chapel
Hill for New York City. He performed in leg-
endary Greenwich Village dubs, and began
using his new stage name, which paid tribute to
his years in Greece and the author he admired
most, Aldous Huxley. He wrote and produced
new songs, and began receiving interest from
major labels.After a tour of Europe as guitarist
for his friend and mentor Don Dixon, he re-
turned to the States and joined MCA Music
Publishing as an artist/staff writer. Finally Par-
thenon moved once more, to his current home
of Los Angeles.

At MCA, Parth honed his studio skills, using the
company’s 24 track studio. Columbia Records
signed Parthenon in 1987.With David Kahne
(Bangles, Sublime, Tony Bennett,etc.) Parth
co-produced his major label debut, Sunwny
NicHTs. The 1988 Beatles/Bowie-influenced
album was called “a monumental debut” by Roli-
ing Stone Magazine. Cnance To Be Lovep
was a mini-symphony of a single and DousLe
Our NuMBERS an uptempo love manifesto.

Assembling a band featuring guitarist Rusty
Anderson (now with Edna Swap), bassist
Jennifer Condos (Don Henley) and drum-
mer Rob Ladd (Alanis Morrisette), Parthe-
non became a fixture in the LA clubs.

In 1992, Parthenon temporarily shifted his fo-
cus to producing and coflaborating, beginning
with A Man CacLep E.The Polydor debut by
the future leader of Eels featured two Huxley/
E singles, HeLLo Cruer WorLb (which went
Top 20) and NowHEREsVILLE. An odd friend-
ship and productive musical partnership formed.
“We were Mutt and Jeff. E was generally miserable
and | was optimistic. Our songs met in the middie. It
was a good colfaboration.” E and Parthenon’s live
routine hit the road with ToriAmos. “That was
a great bill. E and | joked a lot in between his very
serious songs and the audience loved the contrast.”

Three more co-compositions followed on E's
second effort, 1993's BroxenToy SHOP: SHINE
ITAw. Onand The Onwy TrinG | Care Asout
were well received singles. “My favourite might
be the album track, though,” Parth says, “I think My
OvLb Raincoar is a tune worth seeking out”

Energised by his success with E, Parthenon
formed a new band, VeG, with LA hotshots
Winston Watson on drums and Paul
Martinez playing bass. “It was three friends play-
ing for fun, it felt great” Parth fashioned songs
from VeG’s innumerable jams and commenced
producing their Beatles meets Cream style
songs. Before they could finish an album’s worth
of material, however, Winston got an offer he
couldn’t refuse, Bob Dyian wanted Winston
to drum in his band.

“Paul and | were happy for Winston,” Parth says.
“Unfortunately it meant VeG would have to wait”

Undeterred, Parth immediately assembled P.
Hux. The new trio featured two recent LA
transplants from Philadeiphia, drummer
Gordon Townsend and bassist Rob Miller,

previously the rhythm section for Tommy
Conwell and the Young Rumblers.After just
four rehearsals, PHux began recording DELUXE,
eleven intensely personal songs written and
praduced by Parth.

Released in 1995, P Hux DeLuxe secured Par-
thenon's reputation in the pop rock under-
ground. A melodic feast of muscular pop, the
album is a treatise to the power of love as ar-
mour against hard times. the press was unani-
mous in its praise, culminating with Audities
Magazine (The Journal of Insanely Great Pop)
voting it Album OfT he Year.

P Hux toured the U.S. to rave notices and also
found time to contribute tracks to three fun
releases. Come anp Ger IT: a tribute to
Badfinger, TesTiMenAL Dinner: a tribute to
XTC, and Poprorial Por Rock CLASSICS OF
THE 96's.

In 1996, Parthenon got the opportunity to re-
formVeG.VeG’s drummer, the globetrotting Mr
Watson, had left Dylan’s Neverending tour af-
ter more than 500 shows. Without missing a
beat, the band finished recording VEG, 2 meaty
ten song slab, released on Cactus Boy
Records. The critics again took notice. Mojo
Magazine: “P Hux.. established (Huxley) as a major
talent, with a gold dust voice, soulfuf songs and bril-
liant musicianship. For his latest venture... he’s rocked
things up a notch and blazed guitar all aver the place.
Wonderful stuff”

VeG stormed the 1998 North By Northwest
Music Conference in Portland. “Two songs
into the set, ! realised Huxley is a pop visionary,”
chimed one writer. Another announced that to
seeVeG was to be “Bindsided by Brilliance.”

In addition to P. Hux and VeG. Parthenon con-
tributed four songs, guitar, vocals and co-pro-
duction to Kyfe Vincent's eponymous Holly-
wood Records release in 1996, yielding the
Top 20 single Wake Me Upr (WHEN THE
WortLp's WortHWariNG Up For) Parth and
Kyle toured the U.S. as an Everly Brothers style
duo. “We played to 20,000 people in Cincinnati,”
Parth remembers. “ Kyle started off just playing
tambourine so we could build to two acoustic gui-
tars!”

Collaborating once again with
E, Parth's guitar and writing

can currently be heard on

GoinG To Your FuNERAL
Part [ from Eels latest
Erectro-SHook BLues,
on Dreamworks.

Parth penned ComME
CuLean for the debut
CD from Splendid,
to be released in the
Spring 19992 on
Mammoth/Holly-
wood Records.
Splendid features
the angelic voice of

Angie Hart (ex-

Frente) and the gui-
tar of Jessie Tobias
(exx-Alanis Morrisette).

Parthenon’s latest writ-
ing is notable for the
use of thunderous
drums, lush strings ar
rangements and high
soaring background
vocals. Coincidence?

REPRODUCED BY KIND
PERMISSION OF fOHN
KiecLINE AND THE
OFFsCIAL ELO
PART [l Wes Site.



Brackroor & Snernerp’s Busn 1997

The UK Tour during October 1997 saw the debut of many of the more unusual additions

to the set (such as itbe Beatles’ BECAUSE),
tours throughbout ibe world. It was als

that were io become staples on subseguent
o the longest sei us Brits bad seen ibe band do

since the MSO Tour in 1991. Shepberd’s Busb was certainly the rowdiest gig we'd ever
zing what taking ibe seais out can do!

seen! Ama

NOTE - THIS REVIEW WAS
FIRST POSTED TO THE
alt. music.elo NEWSGROUFP ON
20th OCTOBER 1997.

Hi fellow ELO fans, here is my review
of the Blackpool leg of the 1997 UK
Tour. What a beautiful day it’s been
here in Blackpool, the sun is shining
and the place is packed with 1,000 of
people. I have travelled down from the
“lost kingdom” of Carlisle in the
north of England with my wife and 6
friends.

Having spent most of the day stuffing
our faces with chips, burgers, candy
floss etc, we couldn’t wait for the con-
cert.

The concert was held in the Pleasure
Beach Arena, which for the majority
of the year is an indoor ice rink!! Hav-
ing come to the same venue back in
1994, the seating arrangement was the
same with the ice rink itself covered
over and the stage set at one end and
seating covering the rest of the rink.
We were sat on the fourth row from
the front (left it a few days too late for
front row seats).

As the arena filled up (eventually to
almost full capacity), it was announced
that there would be no support group...
it should have been Steve Harley &
Cockney Rebel (who had a No.1 hit
in the mid 1970%), and so the band
would play for a full 2 and a half
hours!!!!

As the lights dimmed down, the crowd
began to cheer and the sound of the
track FIRE oN HiGH started up as the
band took to the stage. It was great to
hear this track as the concert opener
(last used in the FTM tour in the mid
seventies) although I personally prefer
STANDING IN THE RaIN... my all time
favouritell

The group then launched into ALL
OvVER THE WORLD which really got the

crowd clapping and singing Nestit was
into SHOWDOWN and 2 rockin’ version
of WHISKEY GIRIs. As in the Leeds
gig, Kelly, Eric and Phil did 2 wonder-
ful vocal of which the Bee Gees would
be proud of (only joking lads — it was
superb) and was fully appreciated by
the audience. After 2 medley of hits it
was into two from OOTB — Sranp-
ING IN THE RAIN 20d Mz Bive Sky,
and eventually fnishing off withanex-
tended crowd-pleasing version of
RoOCKARIA! after which the band de-
parted for a half hour “rest” and we
all disappeared to the bar for a few
pints!!

After the break the band came back
on stage, and the font rows 2all jumped
up to the front of the smge and nu-
merous others 2ll r2n up to the front
(the security boys oot having a clue
what to make of it 2ll so they just let
us carry on... well done ladsll)

After a few new and old tracks, Bev
came to the front of the siage to intro-
duce the band members, all of whom
were teasing Exic with hand puppet im-
tations due to his “zpparent” musical
assistance to (the now sadly departed)
Shari Lewis and Lamb Chop!!! Then
it was onto introduciag rock and roll’s
number one violinist Mik Kaminski...
who then lauached into his solo rou-
tine, ending with 2ll the band joining
him in a rockin’ version of his 70%s
group Violinski’s CLoG DanceE — I
never thought I would ever hear this
played live... it was superb and enjoyed
thoroughly by the audience.

The band then had the audience danc-
ing away with a medley of songs old
and new, my favournte being an amaz-
ing version of SWeEET TALKIN’
Woman... the best I’ve ever heard live
and eventually finishing off with LasT
Train To LoNDON... or so we thought,
because we wanted more, mote, more...

Back on stage came Bev for 2z 10
minute (it seemed like 2217 2o honrll)

version of LET Tuezs Be D, the
rest of the band joining == !
and then for the final encocs = ==s the
crowd-pleasing Dox’t Bamve ME
DownN... then that was iz === 2 over.

That’sit then, concertom=s Z2nd 2
hours having flown o7 ==
friends now complemly comverz=d ©
the ELO causel!

and sang superbly tonz

to it being his father’s & :

being in the audiencs, or perhzps he
had been on the “Peps: Mzx™ or the
“Playstation” prior 1 the comcert?

So, that’s my review, is =ms Zoc 2 cou-

ple of pints of beer, 2 Smsger znd 2

“side” on the aforemenzon=c Pepsi
-F

Max. I must be some soz of —zsochis

(ot full of drinkl!!??)

Jime Hoban — 20th Ocister 1557

THAT 1997 SET LIST IN FULL:-

{. Medley | - Fire On High/All Over The
World

2. EvilWoman

3.Medley 2 -Whiskey Giris/Hold OnTight
4. Medley 3 - Showdown/Honest Men/
Rock’n’Roll is King

5. Medley 4 - BeviStanding In The Rain/
Mr. Blue Sky

6. Love Or Money

7. Medley 5 - Calling AmericalTwilight/
Shine A Little Love/Last Train To London/
Diary of Horace Wimp

Break

8. Medley 6 - Becausel/All Fall Dovwn

9. Medley 7 - Livin’ Thing/Midnight Blue/
Can’t Get It Out Of My Head/Tum To Stone
10.Medley 8 - Bev/Mik Solo/Clog Dancel
Ain’t Necessarily So

I |.Telephone Line

i 2. Getting To The Point

13.Medley 9 - DoYalSweet Talkin Woman/
Ma Ma Ma Belle/Don’t Wanna/Rockaria
4. Medley 10 - Bev Solo/Let There be
Drums/Don’t Bring Me Down



YOU NEED HANDS...

(Or: “There are no Irishmen in this
band”!) - Shepherd's Bush, 27/10/97

Before | go any further, i shall put the
record straight and state that as the
above subtitle says, there are no Irish-
men in ELO PART lit My friend last
night was being continually pestered
by a woman who, during Bev’s
speeches, kept saying, “He’s Irish, isn’t
he?!”Well, if she ever gets to read this
— no, he is NOT! He is from Bir-
mingham!

Venue-wise, given the choice between
Shepherd’s Bush and Brentwood
the night before, for me, there was
no contest. Brentwood won hands
down. It was comfortable, large,
seated,and there were few restricted
views. Concert aside, my lasting
memories of Shepherd’s Bush are ach-
ing feet, loads of drunks (the bar was
inside the hall, and open throughout
the show — not a good idea), being
continually pushed and shoved from
behind, and having to see a five-piece
band for the entire gig, as poor old
Sir Lou was stuck behind a pillar and
completely invisible!

Atmosphere-wise, on the other hand,
well, it was Shepherd’s Bush that won
the contest this time. | don’t think I've
ever seen such high spirits at an ELO
gig, either PART | or PART II.The lack
of seating downstairs meant that eve-
rybody was up and singing from the
very beginning. There were two girls
above me on the balcony having a
great time, but most of the activity
was on the floor.

Being the last gig on the tour, some
pranks were expected. My favourite
of these originated from the
Gaylords, who had travelled over
from the USA for the last few shows.
They had managed to pick up on the
fact that at just about every gig, one
member of the band or another will,
before a song, shout out, “Let’s see
some hands!” So, before the gig, pairs
of large, pink, paper hands on card-
board sticks were being handed (ex-
cuse pun!) out along the front, so of

course, when Phil (his turn that night)
shouted out the immortal line, he got
to see plenty of hands! Personally, as
someone rather on the short side, |
found the hands rather useful as an
extension of my own arms, and it was
nice to come out of a concert for a
change with ache-free arms and no
sore hands!

Lictle Stars and Stripes flags were
waved during CaLLNG AmERicA (and
Eric had one on his keyboard!), and
Lamb Chop put in another appear-
ance after Ipswich, only this time dis-
guised as a sock (the puppet had a
night off?).

The drunks occasionally got a little
bit too rowdy, handclapping their way
through Mik’s solo (but at least they
kept time!),and, most annoyingly, talk-
ing incessantly through the beautiful
Becausk. For that alone, they de-
served to be kicked out — it was sac-
rilege! But on the whole, spirits were
good, if a little high, and the responses
after the songs were quite phenom-
enal. When Bev came down to the
front for his first Hellos, he was actu-
ally unable to speak for several min-
utes due to the constant chanting of
“Bev! Bev! Bev!” from the floor. | have
never seen this at an ELO concert,
ever.

Bev's introductions were as witty as
ever. Kelly, we were told, was being
targeted by the Fashion Police for
his rather unique dress sense. Eric was
homesick, which produced a few
“Aaahs!”,and a wonderful hangdog ex-
pression from Eric himseif. As for
Lou's dancing, well, Michael Jackson
had nothing on him (| wouldn’t know,
as | didn’t see him at all for the entire
evening?).

The band were definitely buoyed by
the crowd.The rockers reaily rocked,
and the crowd along with them. |

would have liked to have seen the
bailads treated with a little more re-
spect, but | think some people were
so hyped up, that they just couldn’t
calm down.The new songs were en-
joyed just as much as the old ones,
and there was a request for ONE
More TomorrOW from the balcony,
although it wasn’t honoured.

Bev's LeT THERe BE DrumMs was the
best I've heard out of the four con-
certs {'ve been to — really good. Un-
fortunately, leaflet-handing-out duties
meant that | had to miss DonN't BriING
Me Down, but from out in the foyer
(freezing to death!), it did seem to be
shorter than at other concerts, with
a much reduced audience participa-
tion section, but myself and my friends
did sing along in the foyer, much to
the amusement of the venue’s staff!

Overall, an interesting evening, al-
though personally, if the band re-
turned there, | wouldn’t go again.
Getting there was dreadful (2 hours
across London), and it took nearly
half-an-hour to park. | much prefer
the seated venues. But there were a
lot of important people there from
record companies and radio stations,
and the concert had heavy promo-
tion on London’s Capital Radio, so
it was a fitting end to a very success-
ful tour, and | just hope it leads on to
bigger and better things next year.

Serena Torz
Photos by Lynn Tonkin & Serena




Eric’s Diany

And so, after a little break in the States,
lyrics, red faces, and a problem with th

on to the UK... and, it seems, jet lag. Forgoiten
at wonderful British babit of not spelling words

exactly as they are pronounced... especially place names! Our diarist gets in a right
“bwo and eight” (Cockney rbyming slang for “state”) over this last little matter!

Monday 28th July 1997

Hello again spotts fans, we’re on the
road again, and I haven’t had a chance
to write until this very minute. We've
been traveling (American spelling) since
thel7th, and we’ve been in California,
Oregon, Washington, New Jersey
(yah!), Michigan, and now heading
toward Minnesota.

We haven’ had long bus journeys on
this tour, unlike the German tour, and
as a result, I haven’t had the opportu-
nity to write all the stuff I was able to
write then.

This tour is more striking for what it
hasn’t been than for what it has been.
We left America on 2 high from the
last tour, when we had so many orches-
tral shows, and this tour is not that; it’s
the kind of typical summer tour we
have always done.

Last year we decided not to do any
more clubs in the US and we pushed
to do more orchestra dates. This year
we've raised the level a bit, and now
we are prepared to say, no more of
these type dates, the ribfests, the fairs,
with the slapdash level of production,
and ovetly casual atmosphere.

We’ve had some great gigs on this tour,
but the band feels that with the new
record deal and live album finally in

The Three Wise Men!

place, the 25th anniversary celebration
in full swing, and our recent success in
places like Carnegie Hall, we should
push the level up more and hold out
for the orchestral gigs.

And the next step is the British tour,
we are in furious discussions amongst
ourselves, the crew included, about the
new British show. If we can pull off
some of the ideas floating around, and
if we can all agree on the material and
tone of the show (never easy — our
tastes are surpdsingly different, well,
look at what we wear onstage), this will
be a very different animal indeed.

Last night was a great gig, the
Meadowbrook Music Fair near De-
troit, 4 or 5 thousand people there, and
a great stage and production set-up, and
we would like to do it with an orches-
tra next year.

So, I will try to keep up with this diary
thing, I can’t promise anything and next
tme I will try to include some more
stories. Any questions, actually, if any
one has any questions, write to the web
site, and they can forward them to me.
I may or may not answer.

Wednesday 8th October 1997

Mik and Lou and I are on our own here
in Newpost on a day off. Kelly went
home, at least we think he went home,

we’re never too sure with Kel, some-
times he just wanders off, we were talk-
ing about getting those kiddie bungee
wristbands for some of the more ‘lost’
band members, not just Kelly. Some-
times the crew gets pretty exasperated
when just 2 couple minutes before
ShowTime, they come to the dressing
room and some of the band members
have wandered off. Kind of like those
old folks that wander away from the
old people’s home.

So, the crew down to Plymouth, Phil
and Bev have left too, and that leaves
the three of us here in Newport, I think
the crew was smart to get to Plymouth.
It’s a relatively nice day, after it was
pouring down yesterday. I went for a
walk along the rives, there was a nice
footpath there, and it went past the
castle (what a disgraceful way to treat
a 700 year old castle — to built 4 rail-
road trestle and a road system and
roundabout, inches away — you can’t
even get a feel for what it was like, the
constant noise and smell of traffic and
trains).

OK, so I got past the traffic and noise
and past a supermarket, and the river
looks reasonably nice, except there’s
junk all over the river bank and it smells
kind of funky. I keep walking, think-
ing that if I just keep going I will get
to the edge of the city, and they’ll prob-



ably have a nice river bank foot path to
have a nice relaxing walk towards the
country. Wrong, the path geis funkier
and funkier, and eventually it dead ends
at the sewage treatment yard, and I
didn’t realise that until I was in it. Wow,
what a great walk.

The town centre is nice. There are the
typical array of pubs, a lot of pubs re-
ally — I guess they like to drink here
in Wales; and all the usual stores:
Marks and Spencer, where Lou shops
incessantly. He buys everything there,
he buys lots of baked beans there (be-
cause he says the American baked
beans don’t taste the same — see Lou’s
Guide to All the Things I Hate About
America, coming soon to the web site
[it basw’t as yet! Ed]). Of course
he buys so many baked bean cans and
everything else, that he has no room in
his suitcase, so then he goes there and
buys a new suitcase. He’s done this so
many times that he now has a closet
full of suitcases at home. Way to go,
Lou!

We did find that they love Indian food
here in Newport, so last night the three
of us went to a Indian Balti restaurant
next to the hotel after the gig. It was

great and we are going back there to-
night. Wed the 8th.

We drove from Doncaster to Newport
in the rain, I slept on the bus, I haven’
been able to make the adjustment to
the UK time zone yet. The hotel is an
old one, kind of comfy but definitely
not new, the furniture seemed about
30 years old and the phones are still on
pulse code, so I couldn’t go online, my
computer has a problem recognising

the pulse code thing,
Anyway, the gig was preity full, a really

large place, and it went well, except for
poor Kelly, who seemed to forget eve-
rything. Duting the interval, he said,
“OK, go abead and sack me”, but 1 think
we all had made a few mistakes; his
were just more obvious this time. Any-
way, the show went on and we had 2

great time, nice people.
Saturday 11th October 1997

After the day off in Newport, we
regrouped outside of Exeter, at a
lovely country hotel. It would have
been nice to spend more than a few
minutes there before we had to set off
to Plymouth, I could see some prom-
ising footpaths from the hotel over the
beautiful Devonshite country side. But
it was not to be.

We were staying in Exeter to give us a
head start towards the next days jout-
ney, to Grimsby. So we got back on
the bus and headed to Plymouth, an-
other beautiful place we would not get
to spend much time in (why did we
have that day off in Newport?), along
the southern coast of England, where
the Spanish Armada was spotted in
1588, I think, if my memory serves me
well, or was it where Raleigh’s fleet took
off to engage the Spanish. I do know
that the Pilgrims took off for America
from there, because when they landed
in Massachusetts they named their land-
ing spot, Plymouth Rock.

Now I’ve been writing this diary entry
on the bus as we journey to Grimsby
and as I've been citing Plymouth trivia,
there was one more that I was going to
wreite about, plimsolls, which, was men-
tioned in a song on Jeff Beck’s
Beckora, I thinks, Rod Stewart on
vocals, called Rock My PLIMSOLLS. As
a kid in America, I always wondered
what plimsolls were, and recently I re-
call being told they were a certain type
of shoe that was manufactured in or
near Plymouth, hence the P-L-Y-M; the
S-O-L-E-S was obviously the bottom
of the shoe. They were apparently a
trainer, or sneaker as we call them in
the States.

So, I asked the guys about it, and first
Phil said that the plimsoll line was the
line on a boat that indicates the depth
you are able to safely load to, and then
Kelly said maybe the shoes were called
plimsolls because they used to have a
rubber line around the bottom of the
shoe. The other theory is that sailors
wore the shoes, that had a sole espe-
cially for the slippery decks of a ship,
and Plymouth being a port, somehow

* Spat the violin!

got included in the name. So, any other
opinions out there, or does anybody
know fot sure?

We went to the gig in Plymouth, did a
long sound check where we performed
Mr BLuE Sky 3 times so the BBC
could video it, and edit together a
promo spot to segue from the evening
weather broadcasi; an hout later we saw
it on the telly and itlooked and sounded
very good. Out show was well sold by
showtitne, maybe because of the BBC,
and it ended up just under 2 sell-out.

The intro track that we open the show
with and walk on to is on 2 mini-disc
that Simon Hodges controls from the
monttor desk. He says he’s been using
his for 4 years now and it never messes.
up but tonight it did, it stopped, and
for a few seconds he tried to get it go-
ing but it just wouldn’. So he yelled,
“Go, Go!”, and we did, wow, the magic
of show biz, we went out to silence.

So, since Simon’s mum 2nd dad were
there at the gig, in the break between
the sets, we conspired with Greg Szabo,
our tour manager and lighting director
to ‘stitch him uwp’. (stitch him up, is 2
great English expression that doesn’t
have a very direct tramslation to
Americanese, the closest is probably ‘to
set him up’, but it also can mean to
trick, or fool, or frame).

Unbeknownst to Simon, we decided to
add him to the band introductions as
the guy that screwed up the intro. Greg
just happened to have some lights
aimed at Simon’s position at the front
side of the large stage that we were on,
in full view of the zudience. It worked
perfectly, he didn’t suspect a thing. Bev
said, “you know that intro lape that gor
messed up at ihe beginning of the show, well,
here’ the guy that’ responsible for it, Simor
Hodges,” and he was suddenly illumi-
nated in full spotlight. He took it well,
he laughed a lot, though he was heard
to be cursing under his breath.

The show went very well, and we es-
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caped quickly for the ride back to Ex-
eter, to get to bed for the long ride to
Grimsby the following morning

Monday 13th October 1997

The day after Leeds we headed back
to Solihull, and everyone scattered
home for the day off, except Lou and
myself. So, it was a day of frustration
for me, I hate to sit around, with so
much to do, and so many things I would
like to be doing, especially be home
with my kids.

Tuesday 14th October 1997

We headed to Reading and arrived to
do 2 soundcheck and eat a great meal,
once again, cooked by Chris Finn, our
travelling caterer. The theatre was a nice
wide stage and every seat seemed close,
during the show it seemed like you
could see everyone in the audience,
close up. It was sold out, and the crowd
was great. 1 don’t know why but that
night particularly, the band members
prone to flatulence, seem to be having
even more than usual, much to the en-
tertainment of at least themselves, the
rest of us didn’t think it was so funny.

My, my, the boredom of life on the road
does get to you sometimes, and the
dressing room has all the makings of 2
children’s school locker room, with all
the rude noises, followed by much gig-
gling and snickering. I think I've said
enough. You all thought that we dis-
cussed the politics of the day, famous
composers, lofty and scholatly subjects,
but no, we are making rude noises and
giggling like a bunch of school boys.

Wednesday 15th October 1997

Another day off, some of us travelled
to Norwich in the rain, and arrived at
the hotel in the early afternoon. There
was a gym at this hotel, thank good-
ness, and I went down right away, and
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had a wonderful workout That night I
walked into Norwich, zbout 2 or 3
miles, and met Mik 2nd Lou at an Ia-
dian restaurant, and we had 2 lovely
meal.

Thursday 16th October 1997

Another workount this morning and
down to the gig in the afternoon. Now
for all you non-Briss, Norwich is pro-
nounced quizoscally as NOR-itch’ ot
even NOR-idge’, go figure. Ah, the
tichness of the English language. Seri-
ously, the differences in expressions,
accents and colloguizlisms here in Eng-
land as you zvel 2round are so won-
derful and amazing, it’s one of the most
enjoyable zspects of the UK.

I’m really just zvoiding talking about
the show, which was one of my worst
ones, probably the worst performance
on my part at least, on this tour. Eve-
rybody else was fine, so it worked out
great, and o be fair there were only 2
few notcezble blunders (and they were
real obvious), but I just didn’t get it
together 2l night.

The big one was forgetting the wotds
to Love oz MonEy. Now, you'd think
that having wrtten the words would be
an advantage to remembering them, but
not in my case, and I picked the worst
time in the song, if’s pretty quiet and
I’m singing the verse, and it’s, mumbk,
bk, dum dz dum, buz wa do do, bum de
dum’, then when I escape that verse with
only some minor wounds and a sweaty
red face, I proceeded to REPEAT
most of that dovel in the 2nd verse.

I was so disgusted with myself that I
then proceeded to make mistake after
mistake the rest of the night. Thank
God no one was taping that show
(please, Denais, teli me you weren'’t tap-
ing that one) it would have been hu-
morous, though.

The thing is, it’s really easy to fall into
complacency on 2 long tour, where you
get used to the set, and you get to a
point where you can do it on automatic
pilot. You find yourself playing com-
plicated stuff on your instrument with
lots of notes and timing events, sing-
ing words and keeping on pitch, and
all the while you're thinking something

completely unrelss=d Se= . Oh,I for-
got to call my mwm oa her birthday, or
making 2 shopping Est = your head,
ot, ] wonder whet = ks are doing
right now, oz, what a== == going o have
for dinner tomorsom mzhs oz, what did
he mean when he s tus It really
amazing, the homan been handling all
that simmltanecns mmis-mshng.

Friday 17th Ocsober 1997
Northampton

Now, amazingly enough, the English
pronounce thes ww= exacty 2s they
spell it! How pozzing’

Did I mention the: these shows, since
about Leeds, heve 2l be=n sold-out, and
before that most of them sold only 2
few short of “sold-out”, with the excep-
tion of Sunderland which was about
half 2 house, w= never have done well
there, I don't know what tis Butalot
of these places we could have done 2
shows, and this me2ns that the next time
around we zr= looking a1 performances
with orchestres, 2t l=2st = venues that
are large enough © 5% them on stage
and large enough » make 1t economi-
cally viable

So, the Derngate Theatre, where we
were sold out, d&&d I menton that we
were sold out befors? Anyway, we've
played here 2 few =mes before, and it’s
2 nice place.

The crew was merciless at the
soundcheck, concerning my new ref-
dition of Love o= Mongy, Barrde said
at first he thought I had suddealy lost
my voice, but then he realised 1 had
lost my mind! Simon said he could,
since he’s szading around doing noth-
ing 2ll dusiog the show (2 feeble attempt
at sarcasm), he counld hold up cue cards.
So, after they had their httle fun, I
sacked them zlI, but they were too
grateful, so, I rescinded the sacking,
figuring that staying with us longer was
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punishment enough. But seticusly, I
was resolved to do better tonight, and
I had some thoughts that came from
some books that I've been reading,

The idea that we lose touch with what’s
going on right now because our
thoughts and wotties and concerns all
have to do with either life that’s over
or life that’s not yet lived. Past events,
past resentments and wounds, or past
victories and happinesses run us in ways
that we aren’t really consciously aware
of. Then you add in the elements of
worttying about the future, what’s go-
ing to happen next, and with this mix-
ture of babble going on in your head
you aren’t living the life that you are
going through that very moment. So,
the phrase is BE HERE NOW, and I
resolved to live more this way, look
around and take it all in, the pain, the
joy, the problems, the victories, and
especially since I'm onstage tonight, be
there, focus, connect with the people,
and with my band-mates, put every-
thing else aside and DO A SHOW!

Well, it worked. It was my best contzi-
bution and everyone played well, and
the crowd had a good time.

Maybe that whole thing sounds corny
and new-agey, but, I don’ care. I'm not
ready to say that I can’tlearn some new
things, new ideas, I'm trying to learn
more about life all the ttme and I've
got a long way to go. But I think, since
you’re here on this earth, living your
life, you might as well enjoy it, all of it.

Photos by Liz Sleightholme &
Serena

NEXT ISSUE: What could well be
the last instalment of Eric’s Diary
for now... his laptop has broken!
Get it fixed and write us some more
soon, Erictlf

Anyway, next time: the last, sadly
shortened Aussie Tour, Kelly gets
poorly, and raids on drinks cabi-
nets!

SUBSCRIPTION RATES

Feor lssues [ to 45

UK: £14.00
Ireland & Europe: £20.00
USA & Canadas £22.00
Rest of World: £24.00
Alternatively, divide subscription inte 4
equal parts (or as equal as you can make
them!l), and send one part before each issue.

MeTHoDs OF PAYMENTS=

You can mail us the equivalent to the
nearest mote in your own currency, provided
it’s wrapped in cardboard and sent by
Registered Mail. This will ensure it’s insured
should you wish to make a claim for joss in
the post.

Otherwise, please make all chegues and
Postal Orders (which can only be in Pounds
Sterling and drawn on a UK Bank) payable

to PART §i UNLIMITED.

THE BULLETIN SCHEME |

Want to know the latest news? The sort of news
that can’t wait until the next issue? The sort of
news that perbaps is at first only available on |||
the Internet, and you’re not online? News such as |||
upcoming tour dates, fortbcoming releases, etc.?

This is what the Bulletin Scheme is for! It’s very
- easy to join.

If you are a UK reader, simply send us £2.00
Plus 3 Stamped Self-Addressed Envelopes, size
DL and above.

If you are an Overseas reader, then simply send
us 3 Self-Addressed Envelopes (no stamps), and
the equivalent of £3.00. The extra £1.00 will be
used to cover the overseas postage.

Bulletins will obviously not be on a regular basis,
Just as and when the need arises.

Past Bulletins bave featured the first
announcement of Phil Bates’ departure, and also
the annoucement of the appointment of bis
successor, Parthenon Huxley.
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P, Bares Ivn CONCERT —
Tar Arrs CENTRE. TAMWORTH
Sunpay Noveuner 22vp 1998

Phil’s concert at the Arts Cen-
tre, Tamworth was well at-
tended, despite the very cold
weather.

He was ably supported by two very
walented acts, The Message,an acous-
tic duoand mult-instrumentalist, Andy
Bole.Their efforts were well received.
I had not seen them before and | en-

joyed their respective performances.

Phil’s set, which was split into two
halves (presumably so us old codg-
ers could pay a visit to the ‘facili-
ties’), was excellent, as usual.

He played and sang a wide variety
of songs, from ELO standards like
EviL WomMAaN and SHOWDOWN, to
cover versions of Stevie Won-
der’s SupersTiTION, Fleetwood
Mac’s Neep Your Love So Bap
(any chance of this one appearing
on a future album, Phil? Pretty
Please!), and the Beatles’ SHE’s
A'WomaN.

His own compositions were as
poignant and thoughtful as ever.
From tracks from his new CD
Acony AND EcsTasy (on sale in
the foyer strangely enough!),to the
likes of My DecLiNE AnD FALL
(my personal favourite) WORLD’s
GonNE Crazy and FiNeTiME from
his excellent album NAKED, we
were taken on a roller-coaster ride
of emotions.

| thoroughly enjoyed the whole
show and will certainly make every
effort to see this talented man in
the future.

Good luck with whatever you do in
the future,Phil. ELO PART lland espe-
cially us fans will sorely miss you.
Lesley Abbott

Photos by Serena




P, Bares — Acony & FEcsTasy
(Don°r Panic Propuctions: DPP 0004)

Only 250 copies ever pressed of this
one (my copy is No.l27), so it’s
definitely what you could call a
Limited Edition. Now that Phil’s left
ELO PART I, | would guess that
this is the direction he’ll be going
in musically.

This is a 17 track CD, clocking in at
over 70 minutes of music, so it’s cer-
tainly value for money.An eclectic coi-
lection of music, covering all the
moods that Phil happened to be in
when the songwriting muse came to
him, although oddly enough, the pre-
vailing mood is one of melancholy. |
don’t know what this says about Phil
privately, but he’s always seemed rea-
sonably cheerful in public, with a lovely
self-deprecating sense of humour,
which comes out sometimes in the
little notes that Phil writes in the CD
booklet about each song.

| am not going to do a song-by-song
review of this CD, just pick out some
of my favourites: going through 7
songs one by one would make for a
very long, boring review, unless each
song was only given about one line!!

As | write this paragraph, I'm listen-
ing to Phil’s re-reading of ELO’s EviL
Woman, which is certainly very dif-
ferent to the original: very bassy
(makes the floor vibrate), and very
funky, topped with Phil's customary
bluesy vocal. This is one of 4 covers
on here. The second of these is my
particular favourite of them — Phil’s
wonderful interpretation of Stevie
Wonder’s SupersTITION. This is just
so infectious, and so happy; one just
wants to get up and dance to it. In
reality, it's a sort of medley of 3 Stevie
Wonder songs, the aforementioned
SupersTITION, SIR DUKE, and one
other, the title of which escapes me
every time (very annoying!).The third

cover is of the Beatles’ SHe’s A
Woman.This is alsc very dancey and
bluesy, with fuzzy-sounding drums and
lots of bass {could it be | have the
bass control turned up too high on
my hi-fi?t). Sorry in advance, neigh-
bours downstairs in my block of flats!
Also some lovely guitar work on here
tao.

The only instrumental on here is
called WarLking On Gob (SINGING
Rosig). Rosie is Phil’s little daughter.
Apparently, the tune was actually sung
by her when she was about 2 or 3,
according to Phil in his notes (obvi-
ously this talent runs in the family!),
and the title comes from one of those
endearing child quotes that she made
{full story in the liner notes). It’s so
sweet seeing little Rosie actually cred-
ited with writing the song with her
dad! It’s a cheerful little tune, picked
out by Phil on the guitar, very happy
and optimistic amongst the prevailing
doom and gloom.

Another favourite is THE BEAUTY OF
SwmatL THinGs. The intro of this just
gives me goose-pimples every time |
hear it! It’s aimost impossible for me
to describe, you really have to hear it.
Rising and falling, is the only way | can
think of.The song itself is one of the
few up-tempo tracks on this CD; per-
cussive, infectious {my pet word of the
moment?!). Phil explains in the finer
notes that “this song just appeared out
nowhere and just seemed to tumble out
of my brain straight onto the tape” |
can well believe it.This segues straight
into the shortest song on the album,
another “slowie” GrRounDED. Not
much more than a minute long (if that)
— just one little verse and chorus
about, as Phil puts it, “how little time
we spend with our bare feet in contact
with the bare earth without some sort
of footwear; carpet, etc. getting in the way.
So go on, get your shoes off and get your
feet dirty for @ while” Nothing more
to say, really!

The final cover version is of Frankie
Miller’s JeaLousy. | must admit, I've
never heard the original of this song,
so | don’t know how faithful to the
original Phil has been. Unlike the other
3 covers, this one’s a slow one. Gui-
tar and vocal.

I also love Gorta Go HomE. | first
heard this on Phil’s previous solo tour
(the one before the November 1998
one}. | remember thoroughly enjoy-
ing it then, wondering why he never

put it on any album. Well, thankfully,
he has now.After I've heard it a cou-
ple of times, I'm going round the place
humming the chorus (“da-ba-da-ba-da-
bab...”}). What a lot of fun. Clearly
about the downside of touring; the
homesickness of it.

The album’s doser, Dancing OnTHE
Epce oF a Keire (WorLD BEeaT) is
awesome.World beat is certainly right.
Kind of African, if I'm not mistaken.
When | first heard it, | thought it
sounded like it had everything but the
kitchen sink on it. Indeed, on the liner
notes, Phil credits himself with play-
ing “kitchen sink”! Is this a joke, or is
there really a kitchen sink in there
somewhere? The vocals sound very
distorted — maybe he’s singing them
through the sink! Seriously, this is
wonderful stuff. The instrumental
break between the verses is reminis~
cent of Blancmange’s Living On
Tue CeiLinG (anyone remember
that?). For those that don’t know that,
it sounds very Indian, like it's played
on a sitar, although there isn't one
credited. The chorus vocals (“Na, na,
na, na...”} are Phil and wife jo, but
they have overdubbed themselves so
many times they sound as though
they've also brought in most of the
neighbours too!

Well, there’s my highlights. On the
negative side, I'd say, too gloomy some-
times.Thankfully Phil mixes the happy
songs in with the sad ones, and has
the good sense to end the album on
a high so that you're not left feeling
completely drained afterwards.| can’t
fault any of the songs. Each one is
written and performed straight from
the heart. Phil is very good at what
he does (baring his soul and sounding
convincing and sincere about it}), and
he's a great musician and producer,
ably aided and abetted by bassist
Mark Knight, who plays with him on
tour.

Definitely recommended (although I'd
have preferred a more flattering
photo of you on the front cover, Phil!).

Serena Torz

Amp imsert emabling
readers to order a copy
of this €D went owut
with the last issue of
PART 1l UNLIMITED.
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PART Il UNLIMITED has a con-
fession to make: both its editors
are line dancers!

“Line dancing?” gasps the humble
reader in shock, “Isn’t that all those
sad cases who dress up as cowboys
and cowgirls, and dance around to
non-stop country and western music
pretending to ride horses and wave
imaginary lassoes?”Well.... yes.... to
a certain extent, but to put things
in perspective, I've only waved an
imaginary lasso to one song (the
dreaded 5-6-7-8 by Steps). The
only concessions to cowboy gear
| have are a pair of second-hand
purple boots, and a collection of
boot-lace ties, which | have always
liked. And also, it’s not all country
and western!

Barkip 5

cowboy

So where’s all this leading, you ask,
and what’s it to do with ELO PART
117 Well, plenty. As I've said earlier,
myself and Lesley share this com-
mon interest. Lesley goes line-
dancing up in Lincoln, | go to a
class in Barking, East London.
Up and down the country, it seems,
the same dance can go by differ-
ent names.

In October 1997, when we met up
for the last UK Tour, Lesley men-
tioned that a dance she does in
her class, The Cowboy Boogie,
fitted very well to WHisKeY GIRLS.
This dance | myself hadn’t heard
of. Several telephone conversa-
tions, and much description of

Teacher Hillary in action

steps, plus a quick discussion with
my line dance teacher, Hillary,and
it transpired that Lincoln’s Cow-
boy Boogie was Barking’s Califor-
nia Freeze.And so, The Bark-
ing Mad Footstompers(!) be-
came the first line dance class in

Wanna (LiINE) IDANCE...

the country to dance to WHISKEY
GiRLS on an official basis, and it’s

become something of a staple in
our class.

Earlier this year, a local line dance
choreographer named Pam Pike
joined our class. During one of her
first weeks with us, we danced to
WHiskey GrLs. Pam liked the
song and asked where it came
from, and was pointed in my di-
rection. “Have they done anything
else?” | was asked. | gave Pam a
spare copy of the MOMENT OF
TrRuTH album that | had. A week
later Pam came back and told me
that she had played the album
through several times,and the song
that really stood out to her was
Don’T WANNA, because of its
constant driving beat. Pam was




going to attempt to choreograph
a brand-new dance to Dow’T
Wanna, the Don’t Wanna
Dance, if you like!

Well, it tock a couple of months
or so, but on || November 1998,
Don’t Wanna Dance (now re-
named Get Up and Dance —
“Don’t Wanna Dance sounded a
bit negative, peaple might stay in their
seats, hence the new name,” ex-
plained Pam), was unveiled for the
very first time by us at Barking. For
those that are interested, it’s a 64-
count, 4-wall, intermediate line
dance. It’s probably best to leave it
at that. Any line-dancing readers
who would like a copy of the steps
can write to me at the Editorial
address.

Since then, the dance (plus a mini-
disc of the song) has been sent up
and down the country and danced
at various clubs.The very latest is
thatWorld Line-Dance Champion
Johnny “Two-Step” Houston is
thinking of picking the dance for
his exhibition piece on his World
Tour in 1999.The downside of this
is that it looks like if he does, he
won’t be dancing it to DoN’T
WanNA itself (due to being cau-
tious of promoting a dance to a
track that is sadly not readily avail-
able in this country). If he did de-
cide to use the PART Il song in-
stead of one of the country or
disco alternatives, it would be great
promotion for the band. Any
chance of 2 UK re-release for us,
lads?! Line dancing sells specialist
albums by the cart-load in the UK.
Imagine what some exposure from
the World Champion could do?

Serena Torz
Photos:jean F, Evelyn O’Neill, jacqui,
Serena & Eric Troyer (with kind per-
mission from JK and the ELO PART
i Web Site)

Tur Donvt Wanv4a
PDavcers!
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THE OrRCHESTRA GAZETTE...

Spoof news!

To contribute, write to us here at PTU. Contributions will be both published here,
and also on the Internet ELO Mailing List. So be as silly as you like!

ELO PART Il RELAUNCH AS BOY

Putting the “boy” into the boy band: ERIC TROYER
PHOTO: SerenaTorz

Serena Torz

After nearly nine years without
commercial success,rock band ELO
PART [l have decided te relaunch
their careers with a new image:as a2
boy band.

Says drummer Bev Bevan: “Well, we haven’t
been doing that well, but alf these boy bands
shoot to No.! within a week of their records
being released; so we thought, if you can’t
beat ‘em, join ‘em.”

When asked if he thought that their age
might be a stumbling block to being ac-
cepted as a “boy” band, Bevan replied,
“Well, yes, it is odd being classed as a mem-
ber of a boy band at the age of 53, but we'l

just stick Eric up front as he refuses to look
his age!”

Bevan did however admit to having one
reservation about this change of image:
“The only thing that does bother us, not just
me, but also the other guys, is having to learn
these damned dance routines! I think 1 found
double-tracking my drum parts in the early
days ecsier than dil this synchronised disco
dancing!”

The band will release their next single
early in "99,as yet untitled, under the name
“ELOZone”. Says Bevan again, “We thought
the change of name was rather more snappy
and would apped to the kids maore.”

KELLY GROUGUTT DEVELOPS RARE
PSYCHOLOGICAL DISORDER

Robert Porter

Sydney, Australia - In a press release yes-
terday, Dr. Roy Hedegzamin of the Syd-
ney Psychological Institute of Technology
(SPIT) announced that Electric Light
Orchestra bassist, Kelly Groucutt has de-
veloped an extremely rare psychological
disorder called arboraphobia: the unnatu-
ral fear of plants. “Mr. Groucutt came to
our attention,” says Hedegzamin, “when he
was touring Australia earlier this year and
got a severe throat infection and was un-
able to perform. Turns out it was a psycho-
somatic reaction to the local plantlife.”

When asked about the problem and how it
would effect his ability to tour and perform,
Groucutt said, “Ack! Is that a hibiscus? Get it away!
Get it away! Argh! NO! Not the deciduous trees! Get

CLASSIFIEDS

ANNOUNCEMENT: Kelly Groucutt is
home resting. He asks that fans please not
send flowers, for obvious reasons.

FOR SALE: Rare ELO Part 2 toilet paper!
Great for annoying those Jeff Lynne fans.$10
per roil. 1-300-ELO2ROX

FOR SALE: Ginger Sp— er— Wilbury’s old
Spice Girl costumes for sale. Call 1-900-
OLSPICE for a catalogue of available costumes.

LOST AND FOUND: LOST drumsticks.
Last seen at ELO Part 2 concert in
Wilmington, Defaware. Have the name BEV
BEVAN stencilled on them. Please contact B.B.

Van at mailbox 8472 if located. Reward!

them away from mel ! can’t stand it! GET THEM
AWAYP”

Hedegzamin has travelled to England to weat
Groucutt at his home. “We're bafffed as to where
this fear came from, afthough we think it had some-
thing to do with a lawn mowing accident many years
ago, which was the cause of his unusual beard style.
Right now, we're treating him by slowly introducing
blades of grass to the room and occasionally sneak-
ing lima beans and potatoes into his diet. We think
progress is going very well, but it will take several
years and constant attention so that he can fead o
norma life again.”

Fan and well wisher, Serena Torz, was visibly
upset over Groucutt’s problems and his rejec-
tion of her flower bouquet that she had sent
to cheer him up. “He used to be such a nice, sweet
man, but he refused the take the flowers and cursed
at me for it,” she said through her tears.

Tragic case: KELLY GROUCUT
PHOTQ: Susan Murphy

HISTORIC PEACE TALKS BETWEEN JEFF LYNNE AND ELO PT 2 FANS

Robert Porter

Boston, USA - in an unprecedented move, ELO
Internet mailing list owner, Lynn Hoskins, has
brought together representatives of fans of ELO
Part 2, sans jeff Lynne, and fans of jeff “ELO ain’t
ELO without Lynne” Lynne. Their goal is not to
decide on which side is right or wrong, but rather
to ease tensions between the two sides and to
reach an amicable agreement where both sides
can live in a world with one another. “Realfy” states
Hoskins, “the argument has gone on fong enough.Alf
the arguments just degrade into name calling even-
tually. Even lissmember John O’Neill found his house
all toilet-papered last week with ‘ELO Part 2 Rocks!”
toilet paper. It’s just gotten way out of hand.”

Beatrice Bevluvver, a spokesman for the ELO Part 2
side stated, “We just want the rest of the bandmembers to
get the respect they desesve. They made a strong contribution
to the band’s hit music and many people don’t want to recog-

nise that” On the jeff Lynne side, spokesman Wallace
Juflubber szid, “jeff ROCKS! Those other dudes were mere
accessories to feff’s musical genius!” Independent spokes-
man and press manager for Lynn Hoskins, Scott Mallon,
implored both sides to hear each other out. “Please,” he
implored, “Can’t we all just— get along?” At which point asn
tomato hit him upside the head, thrown from an unde-
termined source.

‘When asked for comment, feff Lynne in California said,
“AR, piss on all of ‘em. Me and George Harrison are chums
now, so { don’t care anymore.” in Birmingham, ELO Part 2
drummer, Bev Bevan said, 7 shink its great! Aaything to
promote the band and get the fans out to our shows is just
groovy by me.” When asked about the peace negotiations,
US President Biff Clinton’s eyes glassed over. “Huh?” he
said, “Where's the babes? if there’s not chicks involved, forget
it. 1 ain’t interested. Now whese’s I put that humidor?”

Roy Wood fans are protesting being left out of the angu-
ment aftogether.



GINGER SPICE TO BECOME A

WILBURY

WANTED:

Are you possessed of a keen wit and lack of good taste? Can you spel gud and properly pronunciate and
punk-chew-ate sentences? Then why not join the Orchestra Gazette writing staff! The pay is kind of crapby,
but you get to travel all over the world, interview ELO bandmembers, meet gorgeous babes or hunks (you
choose}, and gain accolades and affection of your fellow ELO fans.Write to us here at PART Il UNLIMITED
or E-mail Robert at rolp@juno.com for more info.

Robert Porter

Ginger Spice, who caused quite
a prepubescent stir around the
world when she split with the
Spice Girls, is about to make a
comeback as she joins the super-
star group, The Traveling
Wilburys, for their next release,
tentatively titled, “Volume Four
Hundred Twenty Seven®.

“Oh, I think it’s just fantastic!” says the
new Wilbury. “Tve always been a big
fan of these guys. George Harrison of
the Beatles was a big influence of my
music during my Spice Girls period and
I think that’s a big reason for our suc-
cess. I've always been fond of Dylan and
Petty too. I'm just not sure who that little
guy is with the glasses and the big, fuzzy
hair. He kinda gives me the creeps, the
way he keeps hangin’ around.”

At a press conference, when asked
about their new rusical partner,
Dylan said, “mfphblurwyoorisimarph
bigbigboobiezeevazuffuhgrint”. Harrison
was taking a nap and could not be
awoken for comment, despite the best
efforts of Ms. Spice.The “little guy with
the glasses and big, fuzzy hair” said,
“Were real pleased to have ‘er join the
band.We were searchin’ ‘round for a fe-
male vocalist for the new album and luck
just dropped Ginger Spice right in our
laps.” Petty also added, “Yeah, well, we
just found out, you know, that she was,
like, available, because dfter, the thing,
she broke up, with, what’s it cailed, that
other group, and they— what was | say-
ing?”When asked if she would take a
Wilbury name for the new group, Ms.
Spice said, “Yeah, | thought about Gin-
ger Wilbury or Wilbury Spice, but that
seemed too ordinary. fve been throwing
names around, like Pouty Wilbury or
BigknockersWilbury or Accessory Wilbury
or TheBestLooking Wilbury, but it’s too
soon to tell right now.”

Melissa Notayst, a teenage fan and
self appointed president of the Sioux
Falls, North Dakota Spice Girls
fanclub, unable to properly under-
stand Ms. Spice’s strong cockney ac-
cent, had this to say about the press
conference: “Did she say | was fat and
have a squirrel for a hat? | don’t get it.”
Then she started crying.

Look for the new Traveling Wilburys
album in your local stores by early
next summer. Then again, maybe not.
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New YEAR IN THE STATES...
WirmiveToN & FrazER

At time of writing, we only bave 32 subscribers,

and out of those 32, only about balf a dozen in

the USA, which is a pretty big place. Yet somebow, two of our US readers managed to go to

SAME two gigs! Here are Beth Gai

On the day that | received the sad
news that Phil Bates was leaving
ELO PART i, | went to what |
thought would be the last show |
would see with Phil. | drove down
to Atlantic City on September 6,
1998, but I stupidly got on the At-
lantic City Expressway going the
wrong way! By the time [ got there,
the show was half over. | was so
disappointed. But it turned out
that that night was not my last
opportunity to see Phil after all.

The timing of the Wilmington,
Delaware show on December 29
couldn’t have been more perfect.
Normally | would not have been able
to make it to Wilmington on a week-
day, because | would have to work
during the day and wouldn’t be able
to leave early enough to get to the
show in time. But | was off work that
week, so there would be no prob-

-7

- % » Newly-sharn Phil

photo of Phil's new baircut!

lem. When | showed my friend
Christine their tour schedule, she said
that she didn’t think Frazer, Penn-
sylvania was that far from us.| didn’t
know where it was, but | checked and
found out that it was within driving
distance, so we made arrangements to
go to the January 3 show too.

The ride down to Delaware was not
a pleasant one; the weather was mis-
erable and rainy. But things picked up
once | got to the Grand Opera
House. | had a great seat: sixth row,
or ninth row if you count the three
rows of chairs they placed in front. It
was the first ELO PART Ii show with-
out an orchestra that I'd seen in a long
time, but the band sounded great all
by themselves! It was nice to hear
them do Hownest Men, one of my fa-
vourite ELO PART Il songs,again. Now
if they'd just put TrHousanp Eves back
in the set list! | feit slightly sad when-
ever | heard Phil sing an ELO PART I
song, though, because I'd think about
the fact that he was leaving the band. |
didn’t think about it so much when he
sang Jeff’s songs, but it really hit me
when he sang his own.

After the show; [ ran into some friends,
and we hung around outside for a
while to wait for the band. Ve were
eventually allowed to come inside near
the door, and | got a chance to say

in’s and Susan Murphy’s ratber diffevent views, and another

hello to everyone, and to say good-
bye to Phil and wish him luck in the
future They were giving away free col-
our pictures; they said they had to get
rid of them because Phil was leaving.
The whole band signed mine; | think
that was the only time | was able to
get everyone to sign something!

Less than a week later, my friend
Christine and | headed down to
Frazer, Pennsylvania for the sec-
ond show. We got on the Garden
State Parkway, and before long
were stuck in the most horrible traf-
fic jam. We sat, barely moving, on a
short stretch of road for well over
an hour, and were eventually directed
off the Parkway, which had been
closed down (the next time we were
on the same part of the Parkway, we
timed how long it took, and it was
about eight minutes: quite a differ-
ence!). | was afraid that | would miss

Mif half in shadow
P
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part of the show, like I did in Atlantic
City. Fortunately we made it to
Maddie’s Restaurant at 7:45 PM, 15
minutes before the band was sched-
uled to go on.This was a general ad-
mission show with no seats, so we
tried to make our way up near the
front,and we got fairly close. | thought
that ELO PART Il would go on shortly
after we got there, but it was an-
nounced that not all the band mem-
bers had arrived, so the show would
be delayed. Finally the band went on,
and put on another good perform-
ance, although shorter than the one
in Wilmington. Bev pointed out that
they don't often play at a rock club,
so it was something different for them.
It’s true that they don’t usually play at
places like that, but I'd seen them play
at a rock club before:in july 1993 at
Club Bene, the first time I'd ever
seen them live, and the very first time
that I'd heard Phil Bates. 1 thought back
to that first night, and to the shows
I'd seen over the years, and then
thought about how things weren’t
going to be the same with Phil gone.
Instead of going off the stage before
the encore, the band remained where
they were and then performed Do’
Bring Me Down, which is always a
highlight of the show for me, and, in
my opinion, a much better encore
than RoLL Over BeetHoven. Then
the band walked off the stage.The last
show | would see with Phil had come
to an end.

Bev announced that ELO PART 1i
would be doing a major summer tour,
so that will be something to look for-
ward to.Things will be different, but it
will be interesting to see how the band
is with Parthenon Huxley.And I'm
definitely looking forward to a new
ELO PART II album!

Beth Gatlin

OK, so | wasn’t going to write @ review
or anything, but the contrast between
the last two concerts, along with the
great time we had, deserved to be
shared (we, being, my husband and I,
along with his sister and her husband).
We attended the Wilmington, Dela-
ware concert at the Grand Opera
House on Tues. Dec. 29th and then,
on a whim, we trekked to Frazer, Penn.
to attend the show at Maddie’s Res-
taurant, on Sunday, jan. 3rd. The two
venues could not have been more dif-
ferent!

The Opera House was “Grand” indeed!
As | mentioned last time, it is complete
with red velvet seats, grandiose artwork,

e

beautiful chandeliers, an impressive bal-
cony, a newly restored outer facade and
sweet little ladies, in bow ties, to find your
seats for you. The acoustics for a show
like this were perfect and the lighting is
always great.

The show went off without a hitch; no
major technical problems, no missed cues,
almost no forgotten words. just Awesome!

Now;, just 5 days later, having just done
2 shows in Mississippi, the band found
their way to Frazer, Pennsylvania. | wasn’t
sure what to expect, all | knew was that
it was a bas/restaurant and that it only
held about 400 people. So we drove the
2 hours to get there and found a nice,
cosy, family type restaurant with a
“Cheers”-like bar and lots of TV’s. They
informed us that the show would be up
on the “Deck” and we could go in at
6pm, so we had dinner and watched foot-
ball. | was curious what they meant by
“Deck” and I soon found out. Around

T i A o-E
6:30 we were told to go outside and
around the back of the building — there
was another building, where the show
was to be held. It was freezing outside,
so we ran very quickly, only to find the
doors still locked and a sound check in
progress, so we ran very quickly again,
back down the hill and waited in the
lobby. Finally at about 7:00pm, they
opened the doors and | found out how it
came to be named the “Deck™ It was
something out of the Blues Brothers
movie — minus the chicken wire across
the stage!!! The floors were planks of
wood (hence the name) with beer stains
all over them. The ceiling was a series of
beams, resembling a Barn, of sorts. There

was a “Game Room” and “Pool Room”
and a Bar in the back. Lot’s of TV’s and
beer posters on the walls. Oh and a big
sign with an arrow saying “BEER TUB”,
and below it a guy sitting on a folding
chair, with a big, metal tub, filled with
— well, beer of course!

What was missing? Well there were NO
CHAIRS, NO TABLES, and the beer only came
in plastic cups, so now I'm thinking, “maybe
they have a problem with people throwing
things? Maybe the chicken wire wouldn’t be
such a bad idea!” Oh! And the stage! Well it
was about 2 feet high, only about 20 feet
fong, and came complete with handies on
the front, for easy removal on those “Line
Dandng” nights! And they had a white line
painted on the floor, about 2 feet from the
stage, and I pity the fool that tried to cross it
during the show!
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So we stood and we stood and more and
more people piled in the place. The show
was SUPPOSED to start at 8pm, but
NOOOO!!II We knew why, but the rest
of the crowd didn’t know why, and they
were not happy!! See, | had learned from
Barrie (Barru), earlier, that Eric was not
there yet! He didn't fly into Philly with
the rest of the band, he insisted on going
to Newark first. Anyway, his flight was
cancelled, then delayed, then he had to
drive in from NJ, so he was quite late!!!
So we stood and we stood some more
— shoulder to shoulder — in an increas-
ingly agitated “mosh-pit” of sorts! (Quite
a contrast from the Opera House!)

Finally Debbie Calton, from the radio
station, came on stage and gave the au-
dience a convoluted story about the de-
lay and calmed everyone down.

About 15 minutes later, a very “rushed”
Eric, flew on the stage, fiddled with his
keyboard and ran off.

About 9pm, the show finally got going
and it was GREAT!! The audience was
thrilled and so excited and the band fed
off that energy and really gave a Rockin’
performance. They had their share of
technical problems, but the atmosphere
was so casual, no one was phased. In
Delaware, they gave a full two hour per-
formance with a short intermission (there
was no orchestra at either show). Every-
thing went perfectly — they even received
a standing ovation after TURN T0 STONE,
which really served to psyche the band
up. They played all the “greats” — old
and new.

The Frazer show was a cutdown version
— just over one hour. Some favourites that
they cut were GETTING T0 THE Poinr, Love
or Money, Because and AL Faur Down
(probably closer to the show that they
did in Mississippi). | also missed Bev’s
great drum solo and Mik’s CLoc DanCcE.
At least we had a chance to see it earlier
that week.

It really turned out to be a perfect end-
ing to their US tour. The guys really en-
joyed playing in such a small venue, be-
cause they don’t often get the chance to
be so close to the audience and get
caught up in the energy of the crowd.

| could go on and on, but this is getting
long enough, so I'll save the “after-the-
show” festivities for another time. That
is, if you want to hear what happened
after the show?

As always,
Sincerely Susan

What did happen? See the following...
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Susan Murphby’s busband, Lee, sneaks a few
words with Kelly after the Delaware show...

jon. Another member ofthe Murphy clan is ’
o the front... their son, Keenan! ;
ey -

Omne of the best parts of tbe
Delaware concert was
banging out with the guys
afterwards. On this occa-
sion I bad a wonderful
conversation with Kelly,
who offered up a few
choice tid bits that I
thougbt you all might find
interesting.

Kelly was quite candid when talk-
ing about his eatly years with
ELO. I asked him which album
he enjoyed doing the most and
he replied emphatically OOTB.
He said it was great being able to
record a double album and that
he loved every track. What made
it especially enjoyable, he added,
was by that time, they were all
very comfortable with each
other. They went into the studio
with very little rehearsal time and
this made for a more relaxed at-
mosphere. Each track was fresh
and spontaneous, with each
member allowed his own artistic
freedom. That being said, I asked
him about his least favourite re-
cording experience. I was sut-
prised to find out that it was
XanaDu. He went on to relate

that it was originally a Jeff Lynne
project, and that Jeff had already
recorded most of the tracks on
his own. Then the folks at the
movie studio decided that the
popular ELO name would draw
bigger bucks at the box office. It
was then that Kelly and the boys
were brought in. They had to
record their parts to the already
existing Jeff tracks, which Kelly
says was a painfully, tedious proc-
ess.

I then brought up the idea of
how Jeff always kept what he had
in his head a mystery right up to
the end and I asked Kelly if there
was ever a time when he was
working on a tune and thinking
“God this is awfull It will never work!”
He smiled and told me that while
working on the DISCOVERY al-
bum Jeff had this “brain storm”.
He sampled a drum track off
one of the already finished songs
and put it on a huge tape loop.
Kelly said it took up two reel to
reel recording machines and was
the same monotonous beat over
and over again. Every day they
would go into the studio and
there would be Jeff, playing this



loop and layering all sorts of
stuff over it. He said that at the
time they thought he had gone
completely mad. Kelly also men-
tioned that he found the thing
so appalling, that he thought he
even let Jeff play bass on it. So,
what was this dreadful tune to
become — none other than the
classic DonN’T BrING ME
Downi!! Only one of the biggest
hits they ever had!

On to mote recent events. Kelly
sounded very excited about their
new addition, Parthenon
Huxley, and said that they al-
ready have some new ideas for
revamping the show He said that
he’s definitely tired of playing
certain tunes, but it’s a difficult
decision, when it comes to which
songs to keep, and which ones
to drop because they want to
keep their fans happy. He did
mention however, that they are
toying with the idea of playing
all of ConceErTO FOR A RAINY
DAy and that he would like to
do the song ELDORADO. Sounds
great to mel!

Lee Murphy

All photos in the Delaware &
Frazer reviews, plus the Kelly
interview, by Susan Murphy

Special thanks to Lee & Kelly
for their kind co-operation!

From our US Corre-

spondents!

W

KELLy BY SARAH SHOWALTER

Third in a series of six (maybe now, it’ll
be seven, with the addition of Mr
Huxley!) drawings by reader Sarah
Showalter from Pittsburgh, PA, depict-
ing the members of ELO PART I as
various animals.
What else could Kelly possibly be,
other than...A FOX!

Thanks again, Sarah!
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Tur Latra Famny 1993
FLO PART Il UK Tovr

Our first date of our 1993 tour was
the Batley Variety Club, sorry | mean
Frontier Club, and what an awful
venue to start our ‘93 tour with. My
first complaint with this venue was
that we had to pick up the tickets
from the box office because they
didn’t accept telephone Visa Book-
ings. My second complaint was that
you have to be over I8 to gain ad-
mittance. That meant my 8-year-old
daughter couldn’t attend the show.
The show opened with a support act
called Yawn — well | think that’s
what they called themselves! After
that endurance we came to the part
of the show we’d come to see.

With the Partwo’s emerging on stage
to Eric's OVERTURE, all eyes were on
the new man Phil Bates — could
one man replace two? The audience
reaction was cool to say the least,
and with most people riveted behind
their tables, the band were going to
have to work hard tonight To say that
the stage was small would be an un-
derstatement and things were made
worse by having to use the club’s light-
ing rig. The one good feature about
this venue was that it had a dance
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Including Phif’s First EVER Gig With The Band!

floor, but unfortunately it was hardly
used until we got to Don’T BriING
Me Down.

The format of the show was basically
the same as last year’s tour with Kiss
Me Rep and EAsy STREeT being
dropped from the set and a very
good version of BLACKBERRY WAy
added to it. By the end of the Med-
ley quite a few people had taken to
the floor. At the end of the show |
wasn't too sure about Phil Bates, but
| did like the use of acoustic guitar on
some of the songs. it was also good
to see Eric coming to the front more
but overall | came away from Batley
feeling very disappointed.

Our next venue should have been
York. This was postponed due to
Kelly's illness [Phil had a baptism of fire
into the band — several gigs on this
tour were cancelled due to Kelly con-
tracting pneumonia, but Kelly did sev-
eral others without singing a note! Ed],
but full marks to the Barbican Cen-
tre for phoning us at 8pm the day
before to save us a wasted journey.

So onto Doncaster, and The Dome.

The venue was quite impressive from
the outside with good car parking fa-
cilities. The stage had been set up in
a very large sports hall and the show
started with experiencing “..a new
dimension in music” — oh no — it's
those Yawn boys again, but “specially
for tonight” they did an acappella ver-
sion of one of their songs — wait a
minute though, didn’t they do this at
Batley as well?

Next the Partwo’s took to the stage
and from the opening song, TURN TO
SToNE, the audience were alive with
a rush to the front of the stage, and
better still, the bouncers didn't send
us back —well done Doncaster! This
is what keeps a concert on the boll.
It had been about seven or eight
weeks since the Batley gig and what
a difference there was in Phil Bates.
He'd really settled into the part and
looked as though he'd always been
there, with some excellent lead gui-
tar and vocals. This year’s rendition
of STRANGE MagIc sounds the best
yet but | can’t quite put my finger on
why it’s different from last year [the
addition of the new member perhaps?
Ed]. Whatever it s, it's given this tired



old song a new lift. The rest of the
concert rocked along at a good pace
and everybody appeared to have a
good time, well we in the orchestra
pit did anyway.

This was a totally different show and
atmosphere to the one at Batley and
it was good to see the pyrotechnics
back in action. It's as well they weren't
used at Batley otherwise | think Kelly
and the rest of the front men would
have been launched onto the dance
floor off such a small stage.

After the show we met a few old
friends, a few new ones and also the
band. It's good to see a band spend-
ing a few minutes of their time to sign
autographs and have a chat with the
fans.

The next day it was up the Mé to
Carlisle and another leisure centre.
Here Yawn gave us another acappella
version “...specially for tonight”. I'm
sure it's the same one they did last
night. I'm reliably informed that this
group of lads sound better when lis-
tened to from the bar.

Nothing of any particular note hap-
pened at this concert. The audience
seemed to be a bit wooden but they
did respond well to the opening of
TeiepHoNE LINE. The “you will stay
in your seat” brigade was much in
evidence here. It's a shame when the
people who pay to see the Orches-
tra are not allowed to show their
enthusiasm by standing and dancing
because of would be Hitlers who like
to exert their little bit of authority.
Maybe this is why in Britain the audi-

ence is not as enthusiastic as say the
Germans are. Anyway the audience
participation piece overcame this
obstacle.

Postponing the date and rearranging
it for a Sunday was a bonus for us.
This meant we could have a day in
York before going to the show in the
evening, and whilst wandering the
streets of York ,we found a record
shop with a copy of the imported
ELO Pt2 live CD and promptly added
it to our collection.

it was worth watching the Yawn boys
for their final show, if only for the
pranks of the roadies, even to the
extent that they forgot to introduce
the acappella song as being “...spe-
cially for tonight”. The person | felt
sorry for was their manager, who was
sticky-taped to a chair, put on a trol-
ley then wheeled onto stage and left
there. He was then made to listen
and suffer like the rest of us had on
this tour. All this seemed to warm
the audience up ready for the main
event.

ELO P2 also had their moments at
the hands of the roadies.

During SHowpown when they had
got to the line “...and it’s raining alf
over the world”, confetti poured down
from the ceiling to very good effect.
This made Kelly very cautious after
that, for when they sang HonNesT
Men, he ducked when Eric sang
“We’re just a stone’s throw...”

During TeiepHONE LINE one of the
roadies walked on stage with a tel-

ephone for Eric, who very coolly
picked up the receiver and sang into
it

Poor Mik didn’t get off lightly either.
When he got to the ORANGE BLos-
soM SpeciAL piece of his solo spot,
Bev increased the tempo to an al-
most unplayable speed, but Mik didn't
buckle under the pressure. Well
played Mik!

Next to suffer was Phil, who found
himself unplugged when he took over
Eric’s station at the keyboard. So this
is what ‘ELO Unplugged’ sounds like.

The encore started with a solo by
Eric, which was as much a surprise
to him as it was to us! The other band
members deciding to stay backstage
as Eric played the opening chord to
Mg BLUE Sky over and over and over
again!

One other thing worth mentioning
is that the pyrotechnics failed to go
off at the end of Rockaria! This |
believe was due to a technical fault.
However it did leave the lads stand-
ing back waiting for a delayed igni-
tion. This was a good concert only
marred by the little Hitlers once again
sending us back to our seats during
STrANGE MAcic. However we were
back there for the *“grooosss” song
with safety in numbers.

On what we had seen this had been
a good tour. The venues we had at-
tended appeared to be close to a sell
out with the exception of Batley.
There are however a few areas
where improvements could be made.
I would like to see better lighting ef-
fects, especially at the start of the




show to accompany Eric's OVERTURE [
and of course | still miss a cellist in i
the line up. I

Phil Bates wins the award for the I
most improved member ofthe band |
as the tour progressed. You're OKiin
my book Phil.

Kriiy's ( & A

I Soon before Issue 2 came out, we sent out a mailing to all our
readers, inviting you to send your questions to Kelly for bim to
: : answer — a one-off exercise (special thanks to Ken Latia for
gleghug;ynfﬂ; ghe :: nghee Elc;g)g |F|) r% : making this possible, and also to Kelly for bis answers). Shame
' we only received two questions, it could bave been a very
up. There's plenty of old ELO songs J interesting exercise. The results are below:-
that need an airing but it also needs o ) )

some brand new material to pro- J 1) John Rawstron from Rochdale asked:

mote the band further still )
1 “Was it a conscious decision to get more flamboyant on stage, and was it sudden or

The only drawback for us by doing | more of a gradual process that evolved of its own accord?”
three dates on the trot is that for the
rest of the week we've been suffer-
ing from withdrawal symptoms and
even worse | caught myself humming
a Yawn song on one occasion. Many
thanks to the band for the many |

hours of entertainment they pro- 2) lan Byrne, from Douglas, 1.O.M. asked:

vided us with. J “Did you (and other members of ELO) play on or have any involvement with the
i Jeff Lynne-penned Helen Reddy track Poor Little Fool’ in 19787”

I Kelly’s Answer:
0 “Hi John, 've always been flamboyant, it’s an affliction that’s become worse
] over the years. (When you're the smallest member of the band you have to

J do something to get noticed). :)”

Ken Latta
(with assistance from Sue and Anneka || Kelly’s Answer:
(then aged 8)) “No lan, | had nothing to do with it. 'm not sure about the others, but | don’t
Photos (all from 1993) by Serena & || think they were involved either’
Gill ¢ - - - - - 77—
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| Any photos left uncredited this issue are because we have been
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Scerena Torz

unable to ascertain the identity of the photographer.

PART Il UNLIMITED Is Printed By:
Adrian Platt at Goodmans Fields Copying Centre, London El

Wr Arre Foreven Inveprep To...

Gill, for photos, advice, and moral support!
' N Susan & Lee Murphy: our US correspondents(!), and also for
We’f’ d,f"lf the headline lots of readers ] that final signature on the T-shirt
e Mo e e e | John Kilcline and the PART Il Web Site for the Parthenon
I Huxley Biography, the photo (shoelaces undone!), the news,

The “Jeff™ in question (as featured above, : : X 2 i
is ac{ug;y Sgouser (L(iveffe)udlian) ]ohr)l I and in conjunction with Mr Troyer: Eric’s Diary; plus other

Gibson, lead singer of the ELO Tribute ] things too numerous to mention

Band, Electric Live Orchestra. Kelly went | Colin & Robin from R S Photographic for the prize and the big
along to see them when they played The ics!

Park, Worcester Park, South London, i . . i .

on 29 November. John bears a startling | Hillary Kurt, Pam P|l_<e, aqd the cowboys and cowgirls of
resemblance to Jeff with his wig (nick- | Barking Line Dance Club

named “Wiggy™!) on. But as soon as he ¢ Denise Jones from the News & Observer, Raleigh,

takes it off, he looks the spitting image
of Kelly! A photo of Kelly with the band, |
will feature in the next issue. ]
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PDran Panr I UNLIMITED...

Dear Serena & Lesley

Congratulations on your new
venture. Let me say how very
much | enjoyed the first issue
of PART Il UNLIMITED. Favour-
ite part for me was Eric’s Diary
— those of us without access
to the Internet didn’t realise
what weve missed out on.

| must admit to being hugely
envious about your review of the
video Access ALl AReAs. | have
been trying to get hold of a copy
of this video for ages — need-
less to say without any luck,
and | feel as though | would walk
over broken glass to get a copy.
| don’t suppose you would have
any idea where a copy can be
found?

Geoff Hale
Foole, Dorset

Thanks for the vote of confi-
demee, Geoff.

As for Access A AREAs: I€°s mot
the easlest of videos to get hold
of im this coumntry. Coples are
available for sale om the
Internet from America at a
pretty reasomable price
(around the equilvalent of £70~
15), but you need a video ma=
chime that can play NTSC tapes
to watch them. My particular
copy of this video is on the PAL
system, but it has been Cramns-
ferred firom NTSC — it’s mot im
the proper packaging, as I¢’s
only a review copy. Perhaps one
of our omnline readers would
care o help Geoff? Jolmn Kilcline
of the Official ELO PART i Web
Site ha sald that he will Erans-
fer MITSC copiles bought over
the Intermet firee of charge for
UK readers (so [lomg as it
doesm’t turn into a production
limef). Legitimately bought cop-
les (which are them transferred
over) would certaimly benefit
the band more than bootlegged
copies. — Serena.

ACCESS ALL AREAS — AN
INDEPENDENT REPORT

The video content is good as far
as it goes. The interviews are
fine, apart from the point that
if it was possible, it would have
been better if Jeff Lynne was
interviewed as well.

Another point is that this video
could have been used as a com-
plete record of the band, from
the Roy Wood, Jeff Lynne and
Bev Bevan starting point, to
the ELO FART Il line-up of to-
day, and perhaps it could have
been used to play all the videos
of the band.

I'm sorry this seems a rather
negative report on the video. As
stated at the start, it is well
worth getting if you can use a
video with the NTSC playback.

Fhil Fentecost
Benfleet, Essex

Nothing wrong with a less-
than glowing report. The criti-
cism is comstructive rather
than destructive.

it was the original intention of
the makers of AAA to include
footage of the original band,
but sadly, legal reasons pre=
vented this from happening, so
i€ has ended up being a pot-
ted history of ELO, with em-
phasis on the PART Il aspect.

A complete chronological his=
tory of the band, including
original footage amnd band
mernbers, would be a must for
any fan, but in the absence of
such a production;s in my Mheum-
ble opinion, AAA will do just
fime. If only It was more read-

iy availablel — Serema.

Dear FTU

Thank you very much for print-
ing all my little contributions in
PTU lssue 2! | was thrilled to
bits to see it all in print — and
my name at the bottom of it
alll It was my very first attempt
at any sort of writing, and
maybe some of you would 52y
it should remain as my first and
only piecelll?

Also, thanks go to Rosemary
C from Australiafor letting me
have the ANpYs DiNer CD that
she officially won in the caption
competition! But what's this |
read? Only the two of us en-
tered it? Shame on the rest of
you! Get your thinking caps on,
show the family and see what
they come up with.

Thanks again everyone, and...
Keep The Light Shining!!l

Lynn Tonkin
Tadley, Hampshire

Well ¢his ¢ime you’ve womn the
competition falr and square,
Lymm — the T-shirt Is yourss

We had more entries this times
the number of emtramts wemnt
up to filve. Out of 32 subscrib-
ers (at time of going to press),
that’s still mnot a famtastic
amount. As Lynn says, get the
family invioved, get the melgh-
bours involved, anything! just
have fumnf

WRITE TO:

L

| pART n UNLIMITED

| 200 EXPRESS DRIVE

| GOODMAYES
ILFORD

| ESSEX

| IG3 9RD

l ENGLAND

|

E-MAILS
elo2510@dircon.co.uk

Lt o i i i



_ téphén Greenwood

APTION TIME

Just what the heck is going on here???

For the lucky person who comes up with the most hilarious caption for this photo of Kelly
being held at gunpoint by Eric (with a bottle of beer), and a mystery man (backstage in
Singapore, 1994), we have another very special one-off prize.

RS Photographic, who were responsible for the spread of photos on the centre pages of Issue 2,
have offered a HUGE (16” x 12”) hand printed mounted photo of the band member of the
winner’s choice, all ready for framing (photo-
graphed at last year’s Tilgate Park gig). So when
you submit your entries, please don’t forget to
include the name of the band member whose
photo you would like should you be the winner.
Due to the fact that all the photos are live shots,
there are no photos featuring all the members
at once. As in the last 2 competitions, all entries
are judged independently of the Editors. Get your
entries into the Editorial addresses no later than
\ Friday 5 March 1999.

N The winner of the T-shirt (now fully signed!)
B 4 from Issue 2, is Lynn Tonkin of Tadley, Hamp-

“Ummmm... definitely i my ;e, PPN shirc, who was runner-up last time round.
will change them? Her winning caption is shown left.




